
  

HIS painting started out as a small preliminary 
study for a larger still life, but finished up unex-
pectedly as a small painting in its own right mea-
suring only 34x30cms, including frame as an 

integral part of the work. 

Today we’re so accustomed to peering at images by 
means of the small screen from televisions to smart-
phones as windows into a virtual world. I like to consid-
er the small painting as something tangible, like a piece 
of sculpture, an object that exists as part of the real 
world, to be felt, lifted and handled, as palpable as an 
apple or a mug. 

The materials employed in this work are somewhat un-
conventional as regards painting media. They include 
old roofing felt, white stoneware clay, black universal 
adhesive, fine sand and cement. The subject matter on 
one level can be readily identified as five jars on a shelf 
whose shapes have been crudely cut but where due 

consideration was given to their placement. On a more 
significant level one could speak of the subject matter 
comprising of contrast, tone, texture, weight, composi-
tion, harmony  – terms that may more suitably be at-
tributed to a musical piece. 

In these rather challenging times of restriction due to 
the menace of Covid-19, we have witnessed the closure 
of many galleries, theatres, concert halls, etc. This has 
resulted in a dauntingly negative prospect for many, not 
least for those whose professions depend on their cre-
ative output. On the other hand, however, such times 
have enabled some to embark on new ways of ap-
proach, new ways of looking, new directions, moving 
forward from well-worn and outdated values towards 
those of greater relevance today. 

On a personal level I would simply refer to this unassum-
ing little work as Toccata as it represents for me a small but 
significant step in a confusion of creative aspirations.        o
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